BULLETIN OF 
THE METROPOLITAN MUSEUM 
OF ART 


> VOLUMI [11 NEW YORK, FI BRI ARY. 1908 








AUGUSTUS SAIN T-GAI DENS 





BULLETIN OF THE MI 


GAUDENS MEMORIAI 


EXHIBITION 


THE SAINI 


N March 2nd there will be 
opened in the newly remod 
elled Hall of Sculpture a 
Memorial 
works of the late Augustus 
ens. Such exhibitions of the works of 
1 


artists recently deceased are o 


Exhibition of — the 
Saint-Gaud 
lrequent 
occurrence in foreign countries, but 
seldom been held in this country, the 
Memorial Exhibiticn of the works of 
Whistler, organized by the Copley So- 
ciety of Boston, being the most notable 
kind Saint-Gaudens 


have 


instance of the 
occupied such an exceptional and con 
American Art 


manding position In 


being almost universally recognized not 
only as our foremost sculptor, but as 
our greatest artist In any branch of the 
arts of form, that It seems especially de- 
sirable that an opportunity should bs 


afforded the public of judging his work 
as complete an ex 
It as fos ible should be got 
together at this time Neither the Na- 
tional Academy of Design nor the National 
Sculpture Society 


galleries for the 


as a whole, and that 


hibition of 


had either the proper 
installation of such an 
the funds to meet the very 
organization 
Fortunately, the great sculpture hall of 
the Museum was available and the Mu- 
eum was able to appropriate a part of the 
money, the remainder being 


among the ad 


exhibition or 
considerable expense of its 


necessary 
raised by 
mirers of the great artist we have lost 


subscription 


Every effort has been made, and 1 
being made, to make the exhibition 
thoroughly representative of every phase 
of the sculptor’s work and of every period 
of his career from his earliest independent 
efforts to the works left uncompleted in 
his studio at the time of his death The 
Committee appointed by the Museum has 
met with the heartiest co-operation from 
private owners and public authorities and 
it is believed that the collection will 
attain a completeness which can rarely 
have been paralleled in the case of any 
Certainly no such collection of 
Saint-Gaudens ts likely 


sculptor. 
the life work of 
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to be ever again 
ments have been made for 
the standing Linceln of Chicago, th 
allegorical figure from the Garfield Monu- 


(dams Memorial of Wash 


eot together \rrang 


the casting ol 


ment and the 


ington, while the later Lincoln, seated 
destined also for Chicago, will be seen 
here, in the bronze, for the first time 


[he Farragut has also been cast, a cast 
of the Deacon Chapin has been borrowed 
Museum and the Shaw 
full- 
sized photograph: and it is probable that 
the Sherman Monument will be repre 
sented by a full-sized cast in plaster 
lhe Bellows, McCosh and Vinton Memor- 


from the 


Memorial 


Be ston 
will be represented by a 


tal have also been 


this exhibition, so that 


cast especially for 
an astonishingly 


large number of the sculptor’s monu 
mental works will be seen side by side 
Of his many reliefs and minor works a 
very large number will be brought to 


in plaster, in marble, or in bronze 
wher 


vether 
ind pi crap] ll be prese 

and photographs Wil e present 
to represent such works as ar 


unattainable 


they exist 
otherwise 
[he sculptor’s growth from his rather 


picturesque early works through the de 


work of his early 


lightfully decorative 
prime to the sculpturesque and monu 
mental dignity of his greatest achieve 
ments can thus be followed in detail, and 
the essential and continuing qualities of 
his art may be distinguished 

modeling and the rendering of the morceav 
were not the most. conspicuous of thesi 
always 


preal 


' 


Brilliant 


He was an admirable craftsman 
making his material delightful as 
craftsmen never fail to do,and he became 
master of the sculptural 


no fault is to 


increasingly 
rendering of 
be found, from this point of view, with 
his masterpieces, but he has perhaps been 


form, so that 


surpassed in our own day, and in times 
past, in this element of his art [he most 
obvious of his qualities, and one in which 
he was almost unequalled, was mastery 
of design. He was a trained draughts- 
man and a designer by nature, and these 
qualities together with an infinite subtlety 
of feeling for delicate variations of sur- 
face and light, made 
him one of the supreme masters of relief 


fine gradations of 
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His sense of design made his decorative 
work infallibly suited to its surroundings, 
and the design in the round, and for many 
points of view, of his great statues, is as 
admirable as the design, for one point of 
view only, of his reliefs. If Rodin is the 
ereatest modeler of modern times, Saint- 
Gaudens seems to me to be unquestion- 
ably the greatest master of composition 
in modern sculpture. 

But while Saint-Gaudens’s master of 
design would have made him a delightful 
decorative artist, it was his imaginative 
power Which made him the great man he 
and which made him, also, of such 
His imagination 


Was, 
vast importance to us. 
had two forms, the penetrative and 1n- 
terpretative, Which made him the great 
modern master of portraiture in sculp- 
ture, and the creative. It was the in- 
terpretative imagination which made his 
Lincoln, his Sherman, his Farragut the 
noblest 2nd truest portraits we have of 
our national heroes. It was the same 
form of imagination, coupled with the 
purely creative, Which made of the Deacon 
Chapin a consummate type of New Eng- 
and puritanism and at the same time 





an individuality of such compelling vert- 
similitude that one finds it difficult to 
believe that it Is 
an authentic portrait. 
creative imagination that 
stract ideas with a visible and tangible 
made the Death Angel of 
Memorial, the Victory of the 
with as 


an invented figure, not 
It was a purely 


endowed ab- 


form—that 
the Shaw 
Sherman group, 
distinct a personality as Shaw or Sher- 


living beings 
man themselves 

lhe highest flight of the artist's im- 
aginative power was perhaps in the cre- 
ation of that brooding figure on the Adams 
Memorial—a figure that has been called 
by many names, but to which the artist 
who created it would give none—a figure 
that expresses, with a power and an 
impressiveness rarely equalled, the eternal 
question, the everlasting enigma. 

from a purely technical point of view 
the art of Saint-Gaudens is recognized by 
his brother artists as admirable and ex- 
emplary, while it has impressed itself, 
in more than one instance, upon the popu- 
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Jar mind as a beautiful and adequate 
expression of feeling. It 1 
not often that the popular and the pro- 
fessional judgments are found in unison 
lo achieve either suffrage in supreme 


demands extraordinary 


universal 


degree qualiti 

to unite both demands such a balance 
of great hitherto marked 
but a few of the greatest masters. That 
\ugustus Saint-Gaudens was the ablest 
of American sculptors and one of the 


artists of hi 


powers as has 


most accomplished time 
in any country may be accepted as demon 
world-wide recognition 
his lifetime. The 
may Wel 
that he 1 


destined 


Strated by the 
he received during 
considerations just outlined 
be our warrant for beleving 
more this, 
to take his place somewhere among the 


than and that he is 


few artists whose work transcends time 
and place and becomes a part of the uni 
versal human inheritance 


KENYON Cox 


HE special Committee on the ex 
hibition whose 
was announced in the Novem 

ber Bulletin, have set 

March 3d, as the date for the public open 


to extend 


appoint ment 
| uesday 


ing of the exhibition, which is 
over a period of SIX weeks 

lhe collection will be arra 
Fifth Avenue entrance hall, where tl 
lighting arrangements have been greatly 
improved, and where it will be exhibited 
with all the effectiveness that a fine set 
ting can give it, after plans drawn up by) 
several members of the committee of art 
ists, architects and friends of the sculptor 

A catalogue, in course of preparation 
will contain a list of the works shown 
with technical and historical information 
concerning them, advantage having been 
taken of the opportunity to record such 
facts as may be useful to future critical 
writers who may never again be able to 
see as many of the master’s works t 
gether at time 

\ reception to the members of the Mu 
seum and friends of Mr. Saint-Gauden 
will be held on Monday evening, March 2d 
Notice of the final arrangements will be 
daily 


nged in the 


le 


one 


given in the papers. 
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PHE PREHISTORIC ART OF GREECI fic archaeology that we have at the 
IN THE MUSEUM present day a more exact picture of this 
early civilization and know more of the 
N the course of the last year the social Customs, religion, politics, and art 
Museum has received at various of these prehistoric peoples than did the 
times and from various source Greeks themselves This flood of light 
casts and reproductions of objects has come from the excavations of the 
found durit the recent excavations in last thirty years at sites which from the 





GOLD ¢ 


“MYCENI 


AN 


the Island of Crete Although the col- 
lection is not yet complete and it is hoped 


to make it more representative as rapidly 


as other facsimiles can be secured, the 
present material has now been placed 
on view as affording at least some idea 


of the state of civilization in that remote 
pe riod 

As is well known, the Greeks themselves 
had a very vague knowledge of the his- 
tory of the peoples who inhabited Greek 
lands before their own arrival from the 
North, that is to say, during the second 
and third millenia B. C. A certain. tra- 
dition lingered on, as embodied in Homer 
and Hesiod, and referred to occasionally 
by the Greek historians Herodotus and 
Thucydides; but the story told in these 
writings clearly takes us back to “pre- 
legendary times. It is 


historic,” one 


of the chief triumphs of modern scienti- 





( 


ORIGINAL IN THE MUSEUM 
writings of Homer were known to be the 
chief centres of that civilization. The 


discoveries 


Heinrich 


progress of those wonderful 
enough. First, 
by his epoch-making exca 
Mykenae and Tiryns 


is familiar 
Schliemann 
vations at Troy, 
opened up new vistas to students of Greek 
history. His were followed 
by other explorers in Attica, the Pelopon- 
nesos, Boeotia, the islands of the Aegean, 


researches 


Egypt, Rhodes and Cyprus. Though 
Crete was felt to be the great centre of 
this important civilization, for a long 
time excavators were prevented by 
furkish restrictions from carrying on 
systematic excavations. It was not 


until 1900, when a stable government was 
established in the island, that the work 
In the com- 
years 


of excavating could begin. 
paratively short period of eight 
not only have two vast palaces been un- 
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varthed at WKnossos and Phaestos by 
Dr. Evans and Professor Halbherr, but a 
number of smaller towns or villas have 
been brought to light at Zakro, Palai- 
kastro, Gournia and Hagia Triada by 
Enelish, American and Italian excavators 

Ihe result of these excavations has 
been to reveal a state of civilization which 
seems almost incredible at so remote a 
period It certainly has come as a 
great surprise to the majority of archaeo- 
logists and historians that these people, of 
pre-classical Greece, who lived three or 
four thousand years ago, should have 
been a powerful nation who extended 
their sway over the whole of the Eastern 
Mediterranean; should have lived in 
palaces almost modern in their appoint- 
ments and comforts; should have had 
their arts and crafts highly developed; 
and have had in use an advanced system 
of writing 

Phe Minoan civilization, as it has been 
called by A. |. Evans, after King Minos, 
the chief ruler of Knossos, is coincident 
with the bronze age in the Mediterranean 
Ihe dating of the various periods, being 
dependent on the much disputed chrono- 
logy of Egypt, can only be provisional 
Roughly speaking, it covers the period 
from the fourth millennium to about 1100 
Bf Mr. Evans has conveniently in- 
troduced three divisions which he calls 
the Early Minoan (before 3000 B. C.), 
Middle Minoan (3000-1800 B. C.) and 
Late Minoan (1800-1100 B. C.) periods, 
each of which in its turn is subdivided 
into three smaller periods, I, Il, and II1I.4 

fhe great climax in this civilization 
was reached in the late Minoan period 
It was then that Knossos became the 
great ruler of the Aegean and that the 
full development of Minoan civilization 
was reached. The art of the first Late 
Minoan period (1800-1600 B.C.) is marked 
by naturalism and delicacy; that of the 
second (1600-1450 B. C.) by precision 
and grandeur; in the third stage (1450 
1100 B. C.), with the decline of political 
power, due to foreign invasion, con- 
ventionalism and decadence set in. Crete 





ae” 





Ln Bi, 


FIG, 2, SNAKE GODDESS FROM KNOSSOS 


FROM A PLASTER CAST 


[he dates given throughout are those of Mr. 
A. |]. Evans 
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Another example of the high level 
attained by the Cretans in plastic art 
is the “bull relief.” Several fragments 
were found which show that 
two animals (or a man fighting with a 
The im- 
portant of these fragments is the head 
of a bull painted in reddish brown color 
with a white and blue patch on the nose 
It is full of life and combines naturalism 
with imposing grandeur. The bull was a 
favorite subject for representation in 
Crete and the artist must have had much 


a group of 


bull ?) was represented. most 


experience in its rendering. 

\nother interesting example of animal 
portraiture is a marble head of a lioness. 
[his was probably a spout of a fountain, 
as is shown by the round hole for a pipe 
on the neck and a small perforation at the 
mouth 

The strongly 
sense of the Cretan artist 1s seen not only 


developed decorative 


in the shapes and ornaments of their 
vases, as shown above, but also in some 
architectural friezes, of which our col- 
lection has two examples The com- 
bination of elongated half rosettes and 


spirals In one case, and the deeply under 
cut rosettes in the other are very effective 

\ great feature of the discoveries of 
KKnossos and Phaestos is the wall paint- 


ings. The only example of this pre- 
classical fresco work in our collection 
is a scene from the Minoan circus. A 


girl toreador in a cowboy costume is 
caught under the armpits by the horns 
of a charging bull, evidently about to be 
tossed. A youth is turning a somer- 
sault on the bull's back, while a_ girl 
behind holds out both 
catch the flying figure. 

One of the 
awaited the explorers in Crete was the 
discovery of a more or less developed 


hands as if to 


greatest surprises. that 


[here appear to have 
picto- 


system of writing. 
been two different forms, an early 
graphic form, which dates back to the 
third millennium B. C., and a later linear 
form, in use during the second millen- 
nium B.C. About 6000 tablets with this 
script have been found, but all efforts 
at their decipherment have as yet been 
unsuccessful. We know, however, that 
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and 
perhaps partially alphabetic. It is thus 
on a distinctly higher level of develop- 
ment than the Egyptian hieroglyphs and 
the cuneiform script of contemporary 
Syria and Babylonia \ 
of the inscribed tablets 
seem to refer to accounts relating to the 
lhe numerals 


the system of writing was syllabic 


mayority 
Crete 


great 
found in 


royal stores and arsenals 


with the 


show a certain. parallelism 
Egyptian. The straight lines stand for 
units, the horizontal lines for tens. The 


linear script remained partly pictographic 
On one of the two tablets reproduced in 


our collection. two ox-heads are associated 


with a vase of the “Vapheio type 
Of unique interest 1s the throne from 
the throne-room of Knossos, of which 


we have a cast The original is still in 
the position where it was found undis- 
turbed after having remained buried 
for more than three thousand years 


The shape and decoration of the throne 
are simple and dignified 

In addition to thi: 
fortunate enough to 


{ 


collection of re- 
productions we are 
be able to exhibit some original vases and 
and a few bronzes, which 
were found in the American excavations 
of Harriet Boyd Hawes at Gournia, Crete 
and presented to the Museum by the 
American Exploration Society of Phila- 
delphia, through Mrs. Hawes. While 
the palaces of Knossos and Phaestos dis- 
play the splendor of the Minoan civiliza- 
tion, the provincial town of 


gives us a 


vase-lragments 


simple 
of the 
inter- 


Gournia vivid picture 
every-day life of the period. It Is 
esting to think that though the material 
needs of this little town were certainly 
simpler, some of the most artistic products 
of Cretan craftsmen have been found there 
Unfortunately, owing to the very strict 
laws in force in 
allowed to export from the country onl) 
a very meagre, second-rate supply of their 
finds All of the better 
main in the Museum of Candia in Crete 


(rete, excavators are 


specimens re- 


Nevertheless, I 


great interest. 
at our disposal we have been able to re- 


the present collection ts 0 
From the material placed 


construct a number of entire vases, and 
the collection of fragments Is representa- 
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lve f most of the different periods of Among the bronzes Is a double axe, 
Cretan civilization from the early Minoan which as is well known, was one of the 
| period (Detore 3000 B. ¢ to the Late chiet religious emblems in Crete I 
Minoan III period (1450-1100 B. ¢ great interest also is a fragmentary stone 
Of the three vases here illustrated the lamp 
ne with the long spout (fig. 4) 1s the Besides this collection of antiquities 
oldest (Early Minoan I] lhis mottled from Gournia, the Museum owns a few 
ware has been found in great quantitie other original works of prehistoric Greece 
at Vasiliki, near Gournia lhe black Among these are a beautiful gold-cup ! 
tints, Which effectively bring out the deep fig. 1), two gold handles of a silver cup 
red color of the clay, are probably due and two engraved gems, all recent ac 
to the action of | fire Ihe elongated = quisitions. In the Cesnola_ collection i 
neck of the vase seems to be in imitation there are a few “Mycenaean” vases from 
of a bird. The long, pointed drinking- Cyprus, but they are of a late and de 
horn or filler (fig. 5) dates from the flour- cadent period, as are also two or three 
ishing period of Gournia (Late Minoan |, — vases in the other collections 
1800-1600 =B. ¢ Though in good \t the end of the month the above 
preservation and of a characteristic shape collection of reproductions and originals 
this vase does not do justice to this highly from Crete, together with the electr 
artistic period, when delicacy and natural type reproductions of “ Mycenaean’’ ob 
ism are the striking notes in decoration jects now In Gallery 21 will be moved to 
These qualities are seen better in two Room 20. The Museum will then hav 
or three other vases, which are, however a permanent exhibition of prehistori 
in a somewhat fragmentary state. The Greek art. Photographs of the chiet 
third vase (fig. 6) belongs to the period sites of excavation will be placed on 
ol decline Late Minoan IT] 1.450 LOO creens and every effort will he nade 
B. ¢ when designs became stereotyped to make the collection as representative 
nd « enth | possible ( M.A. R 
a, 
HE HARVESTERS Pay! 
FROM AGIA PRIADA id] | 
RETI 
REPRODUCED FROM ~“MONI 
MENTI ANTICHI,) VOL. XIII 
} 
i 
; 
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rFHE COLLECTION OF LAC] 


THE PRESENT 


AND THE FUTURI 


Hk recent arrangement of the 
laces in the Metropolitan Mu- 
seum of Art 


in the subject, 


aroused much in- 
terest and at- 

tracted many valuable additions to the 
collection 
In the 
Museum, 


Ix IDeser ol 


spring of 1906, the staff of the 
direction of Mme 


accomplished, in 


under the 
Vienna 
a veritable tour de force 
the small 


seven short weeks, 
from 


in transferring the laces 
room in which they had been exhibited for 
vears, to thet present more com- 


though still cramped, quarters 


man\ 
modious, 
in Galleries 33 and 34 his was rendered 


possible by the co-operation of several 


ladies, friends of the Museum, who did a 
great deal of preparatory work in the way 


of taking down, measuring and sorting th 


ices on exhibition as well as those which 
had accumulated in the 


As several criticisms of this re-arrange- 


store room 


nent have been made, it would perhaps 
be of interest to state more definitely what 
was then accomplished and what remains 
or future effort to extend and complete; 
for the this beautiful art in- 
forming 


turn te 


interest in 
and 


elsew here 


creases daily those who are 


collections naturally 

New York for initiative and knowledge 
lhe intention of the re-arrangement was 

\ very extended classi- 
period and country, 


twofold FIRST 


fication of kind 


Variety of specimens 


Museum 


pushed far bv the 


already within the walls of the 


1d Seconp: A symmetrical, decorative 
ffect of line and color—neither trivial 
nor too rigid to be in keeping with the 


ace and delicacy of those beautiful 


[his necessity for contraction within 
narrow limits, therefore, in a measure post 
that Is 


1 casual visitor 


poned the intended classification 


to say, the one evident to 


the student who will follow the number 
nd the dates of the labels as they are per 


fected, can obtain a very clear general idea 


of the progress from the early sixteenth 


linen-works, through the greater 


his will be easier when 


century 
ntricacv of lace 


THE METROPOLITAN 
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it is possible to publi 


liminary catalogue Thus Class | 
and the sub-classes, Cla 11—Draw? 
WoRK, Class II1]—CutTwork, and so on 


through the Venice Points, and the Point 
de France of the ‘venteenth century ne 
bobbin-laces of Flandet to the decadence 
ot our own time 

[he collection can illustrate his con 
ple X subject to quite a remarkable extent, 
but necessarily there are many blanks tn 
the succession of kind and country, which 
the future will fill—but others are caus 
two hundred and 


by the lac k ol space, as 


sixty-two of the eight hundred and thirteen 
specimens are now laid away in the store 
room Had it been possible eighteen 
months ago to etch into some eight 


ten rooms the outline of what a collection 


might be in beauty and educational va 
something very extended in the wat 
classification and easily appar t ft | 
mers might have bet if rea 1 
public 
Var / bre) bas qu ite! 

and not only one, but many very diff { 
teps were taken in the spring of 1900 

the women of New Yor t] 

t appreciate what the ) ( | 

an unlimited number of mod 
imitation and inspiration, and obt from 
public foresight, or private benef 

| pace wherell how th | 
ften in Europe the influence of t \\ 
eums ts felt in the products of the 
trv! Lanen-work and lace are | 
ol tn marvellou ery oO text 
embdrorde \ tine vea Ol ful 

ad oOstu ( ind the picture 
1 ‘ yt ) ich } torica 
CL llcad l erest VW me tl 1 | 
museums of German Lin tt 
( cre the \r ne tin | I 
ind the | fT | ble re é | 
traits ire otten ed } 
| ced with til el rel 
they are invaluabl the { 
tile and ot decoratl 

W here do Live te) T¢ } l 
couturiers of Paris pa i part of 
winter month | 1 morte sa i in 
the Louvre and the Bi the 





[HE ME 


l-oreigner pend Sunday drawing in 
our own Museum, as In their na 
Perhaps we cal from them to 
fully what we even now possess 
certaint\ 


1] 4 
to pour in upon the collection of Lace 


the variety cannot be too great Certain 

! a ! 
countries are almost blanks in the col 
lection England ts slightly represented 


Norway not at all, unless in modern work 
Will not some of the 
their Prince on his 
to fill out the re 


Swedes who latel\ 


creeted arrival in thet 


adopted country, try 


oft of specimens of modert 


cent 


Swedish [ace 


genero 


with some pieces of olde 


date? From Russia, south to Austria, and 


the Balkan States, Eastern Europe has 
much vacant space—and in our own hem 
isphere, while Mexico shows a few loaned 


drawnwork, the same Span- 


pecimens ol 
ish influence in the southern continent 
must still he ought 

\nd the time presses! Yearly it is more 
| 


find what ts worth space on the 


Museum 


difficult to 


walls of the 


MARGARET TAYLOR JOHNSTON 


Paris, Sept 1907 


CHANGES IN THE GALLERIES 
formerly in 


been 


™ EVERAIT 


Galleries 12 and 25 have 


paintings 


temporarily withdrawn, among 


them, Maximilian receiving a Ve- 


netian Embassy, by Becker. Hannah, by 


George Fuller, lent by Mr. F. H. Lovell, 
Washington and Jefferson, by Homer 
Martin, and two portraits by Elhott, 


which were formerly in Gallery 13, have 
been placed on the north wall of Gallery 
12, While on the east wall will be found 
War Episodes, by | \W Wood, Holstein 
Bull, by Carleton Wiggins, Venice, by 


Colman, and 


landscapes by 


Cropsey 
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Kensett and Highbridge, by Ranger 
Strange Seas, by Maynard and a land- 
scape by Durand have been rehung on 





the east wall of the same gallery in bet 


ter positions than was possible before 
Six descriptive panels recently placed 
on exhibition in the Lace Gal 
92 will be found helpful to students 
better knowledge of hand 
These show a pricking pattern 


Room 
lery 
desiring a 
made lace 
uch as 
of the 


lace 


was used in making Binche 
period of Louis XV, with a piece 
of the fintshed lace; needlepoint and bob 
bin lace placed side by side forcomparison, 
le Venise 


tape and 


and an example of gros pornt 


with a piece of the bobbin 
Imitation of 


Perhaps the 


lace made tn 


the Venetian needlepoint 


needlepoint 


most interesting of the panels are those 
containing enlarged stitches made in 
twine, illustrating the technique of needle 
point and bobbin lace.* By this mean 
the intricate the 
be easily followed and one ts 


course of thread car 


thus enabled 
to become familiar with the characteris 
tics of the different varieties 

With the growth of the collection it has 
been found 
slight changes in the arrangement I he 
Venetian points presented by Mrs. Julian 
James of Washington, have been placed 


In a separate case, and several of the im 


necessary tO Make some 


portant pieces presented by Mr. Hamil 


ton W. Cary now occupy wall cases which 
display them to better advantage The 
photographs have been grouped at each 
the Gallery, and it is hoped that 
these may 
paintings illustrating the 


end of 
replaced by 


lace and cos- 


some day be 


of the seventeenth century, which 
add greatly to the attractiveness 
of the exhibition 


tumes 
would 


those exhib 


Dublin 


*[These stitches are duplicates of 
ited in the Science and Art Museum 
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NEW ACCESSIONS IN THE CLAS 
SICAL DEPARTMENT 


I] IHE DISKOS-THROWER 





{EAD OF THE STATUETTI 


MONG the bronzes in the recent 
accessions to the collection ot 

Greek and Roman art the statu 

ette of the Diskos-thrower de- 

serves the first place lhe figure itself 
excluding the modern base and the dis- 
kos in the upraised left hand, measures a 
trifle over nine inches (23 cm.) 1n height 
it is cast solid, and its present color is a 
very dark myrtle green, quite Justrous in 
the parts which have not been affected by 
corrosion. Its provenance has not yet been 
ascertained. When acquired by the Mu- 
seum certain portions of the surface 
were coated with a crusty patina, which 
was removed by Mr. Alfred André of 
Paris, with his usual skill, so that no 
details of the modelling are now ob- 
scured The left foot and the greater 
part of the right arm are missing, but for- 
tunately these are not essential in show- 
ing the movement of the figure. From 
the analogy of a design on an unpublished 
red-figured vase of about the same period, 


} 


in Ashmolean Museum at Oxford, 
Which shows a young disk-thrower in 


a similar attitude, we may infer that 
the missing arm was held downward 
somewhat bent at the elbow, with 
the hand extended. lhe significance 
of the pose, and the archaeological 1m 
portance of the statuette, will be dis- 
cussed later, but 


consider what it will offer to the average 


for the moment let us 


I 


student of art—to the one, that is, whose 


eye Is trained to an appreciation of beauty 
} if 


in various form but with no specifi 
interest In Greek sculpture, or knowledge 
of the process by which it rose from 
Its early crudities to perfection 

He will see, first of all, the splendidly 
shaped figure of a youth, every part of 
Whose body ts developed with that har 
mony of relation to every other part 


Which Greek sculpture has taught us to 


have been the ideal of Greek athleth 
training If he looks at the figure from 
the front the proportions appear slender 
owing to the relatively small size of the 
head and the length of the legs, vet when 
he comes to examine it in detail he will 
find that the shoulders are massive, and 
that the neck, arms, and calves are unus 


ually large. Seen from front or behind 
the thighs are slender, but in profile they 
too are of unusual 1Z¢ \ll these de 
partures from the customary proportion 
of the statues of Greek athletes are ev! 
dently intentional, and give an added 
impression of strength and sturdin« to 


the figure as a whole 

kxamined from different points of view 
it will be found equally good, equally in 
teresting, from all side The manner in 
ve ground shows 


which the toes clutch 
that the attitude is not one of repose, but 
the beginning of or preparation for intense 
action; yet everywhere the line of equt- 
librium falls vertically through the centre 
of the figure, giving it a perfect sense 
of poise, and from every point of view 
the outlines make a_ beautiful succes 
sion of subtle curves, from head _ to foot 
The modeling, like the pose, seems ex- 
tremely simple, yet were an artist to 
try to draw or model the figure he would 


probably find this simplicity one of its 













































































~ - Ve Ore, it ww, ‘a= + y 5 ee = P e Y of Oo =} S oe 
~ - ms os ~ i. va U - — . . _ Ps £ c 7 Fea ‘ P c p— - - y ~ 2 c - e om — » 
+ a ae Ce CS ee a - - & . & & =— VY. = = =a * ce OF — 3 
-~ —~ <~ = = 5 oe, ° oO al f . s * » we 3 > = - e = > -— c 
= @C — ~ * wv & ye vf oe J , 5 VY a —e Yv- — = 
ll a u 4 © - — > & » <a 4% u L + — a U 4 + - on oe 2 “ _ 
ce Ow &£ e+ & Se _ ~ - wy = res 2 wm he * ~- ~ @ & ¢ 2% - Og = ~ a = = 
= I S& Ve ; pat a * et 3 ¢ . Yoec D 3 £ 
fae = = = ws oa of} = yp Ye = * S : = gece : ~ - wv oS = 
. fos gs — 5 — ee — A “A = a - oi. ~ > = + jn > ae =f ° 
ed —_ Dome - oe - = - -~ oe oe @ ~ § * © .£ ~ : -- i oe ve he 
- . S -~+ Cf UH —-S aA we ~ { - ~ - . 5 ¢ 2 SS fm — SS UD ae oe 3S _—e 
ae - oe , ail = os S t= %.. & ne (Ae ee see ee Pe ae > doe Me Sm bed cm of 
a + Se Bhs an . p= -§ £ x £& c = eo a oe oe @ - "4 4 ~ 7 S a 
~ < = ~~ <. a Ns ~ 4... — -_- ~ 7) . - a < “ -_ -_ r tT = ~ — = ~ - = = 2 ~—— 
- ; . 2 a2. Sim & - -_ = Oo = ‘ .-veyuse ~ oc — FH ~~ 3 
A) of Dw a Hye te =~ » & =o ~ 3% , = on 7S om + — es x Ge -~ 
- : om “an =— » —~- of DY xo = - — = + <= = - c= —_™ £ ; — = 
Ss £ 4 7 = Be ee cee, SS ee , = ~-- oa > ee YY =~ = 2 ¢€ : -- “ 
5 : oat » 5) A Oe Ss Se oa == & im TS pee ‘ - 2 
a oan ae ee ee”, ~ &. @'¢s ~ = TS By as OK BS SS oe 5a 2 & . = ea oe VS 
as ws U > eek et eo wei e & GS - . Pa ad Sal aes Vwua ~ - a a 
J c : < > Yo 3s S& oh — ow & Ss we is @ ©? 3 wz 7 .° . “= 4 
= : BO —~ & Vscse & = ; C Ze eee Se £ —_—- $3 °T VLC = Fv = ae 
- v © c > - > = ie ‘ es ee , of es De ~ i 5 ) Ye 
=. ae ~ a: Be x % * a a oO = US. ££ SS as i, = = 
n Se See 5, Cn _ > st oo SS 7 a Sa ee fe = ne ze 
+ Ss won = C—- Ts Lu 1 ~¥ Of ’ @Qg 2 = 9, - 2c e¢ - 2 4 > 3 : 
e ~ + = et fs ee. a. t¢ - 6 2 Sed = > =< oe os 4 2 t& 
Y Yup . = > a SS ~ t c ~ ” . 
- - ++ ~ Se Ss v.s . = i “¢ - wm a im © a Yi ee gi ah ee ee — Hie ~ wv 
- ye fs Sf eS) : ) ed oe We > © &.5 4 , aw = & — 
J 2 ¥ - Y “ ¥ \< = = “+ = 4 ¢ a ne q c : oe 
4. 4 > > = = « _ + = = ° ‘ = y = c 
; - : = . : - '“qouvvs t — Oo” 2, ow & ; t By¥a Z be y 7 on 
RE Op > * i fe oo - S oss mos = es Oo. ‘ 4 - y _ . . < — ao CO a 
J u = @ ¢ - - J U BS ot ve 









BULLETIN OF THE 


master of the school of 
Pheidias and 


Ilageladas, the 


Argos, was the teacher of 
Myron is an illustration of the influence 
which that school had upon the Attic. 


The sculptors of Athens were quick to 
assimilate what they learned from this 
new source, and began to modify their 
older forms and aspirations accordingly. 

In his Sculpture attique avant Phidias, 
(pp. 353-386) M. Henri Lechat makes 
suggestive analysis of the char- 
show the influence of 
this period upon that 


a most 
acteristics which 
Doric sculpture at 
of Athens, and lays due stress upon two 
peculiarities which are to be noticed in 
our statuette One of these is the 
strongly marked eyelids alluded to above, 
the sinking of the eyeball between 
them, in contrast to the thin lids and the 
projecting earlier Attic works; 
and the other is the shape of the mouth, 


with 


eves of 


which though still somewhat = archaic, 
has lost the archaic smile, and has the 
corners turned down even more. than 
would be natural. ‘‘In designing the 


mouth, as well as the eve, he (the sculp- 
tor) has little beyond his aim, 
and has imposed upon himself for the 
future the necessity of taking no step 
backward.” As M. Lechat says, the 

| principles by Attic 


gone a 


adoption of Doric 
sculptors makes it difficult to distinguish 
one from the other at that 
especially with the very 
scanty material of the former which has 
light. In our 
Doric the 


the work of 
period, 
vet been brought to 
statuette we may regard as 
features just noted, and possibly also the 
massive character of the shoulders and 
the large size of the leg muscles, which 
mav have been, though we do not know, 
the school of Argos 
that survived in the 
athletic figures of Polykleitos, where it 
Is quite marked. On the other hand 
the treatment of the face finds sufficient 
analogies in the sculptures of Athens 
the general sense of vitality and anima- 
tion in the figure are distinctly Attic, 
and the statue which it most resembles in 
its general characteristics, the Harmo- 
dios of the Tyrannicides, is an Athenian 
work, so that the probability seems to be 


a characteristic of 


under Hageladas 


METROPOLITAN 


MUSEUM OF ARI 


infavor of an Attic origin for the statu- 
ette. 

lo explain the action which the artist 
intended to word about 
the game of diskos-throwing will be neces- 
sary. [his, which was one of the most popu 
lar of the Greek athletic sports, consisted in 
throwing a disk the greatest possible di 


the distance 


represent, a 


tance in a 
being measured to the point where the 


given direction, 


disk first touched the ground [he 
diskos was usually if not always of metal, 
sometimes slightly lenticular in shape 
but more frequently, if we may judge 
from the representations of it, pertec tly 


flat, as we see it here. Its size 
to have varied 
the regulations were governing this vari 
know As in 


everything 


appeal 


considerably, but what 


ance we do not modern 


base-ball pitching, depended 
upon the manner of the throw. — For thi 
two 


requisites were of prime 


first that every muscle of the body should 
! 


be in a State of development, 


combining 


perfect 


trength with agilitv, and 


second that the swing of the body should 


be such as to give the utmost possible 


' : 
e diskos was released 


impetus when tl 


for the body was made to act lik 
spring-gun 

Greek art has left us an abundance 
illustrations of this swing, in sculpture and 
In vase-paintings, representing it in differ 
\ttempt 


stages of one and the same 


ent stages to interpret all these 


as different 


throw have resulted in confusion, but 
Mr. E. Norman Gardiner has recently, 
published an essay, in the I urnai 

Hellenic Studies (Vol. XXVII, 1907, pp. 
1 ff.), which has done much to clarif 
the subject. Among other things he show 
convincingly that different athletes must 


have had different methods Of starting the 
throw, though it may be said that in one 
point they seem to have agreed, namely 
that in the swing the arc followed was al 


ways nearly vertical, instead of the hori 
zontal arc which has been adopted by mod 
ern athletes in the revival of the game. He 
finds it possible to differentiate the extant 
distinct me 


the first the 


into three 


throwing In 


representations 
thods of 
athlete started in the 


position ot the 
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S ) vith the head. In this type 
{ \ { { |! ] ilre id\ iGd\ inced I he th 
\ | | ! ( tcnin tie I a which Nas the chiel interest 1 
down { ‘ t lv, began with the athlete 
! I | | il ] | iIDOVE the houldet 
\ I harp orward t 4 the d, the arm sharply bent 
( ‘ ) 1¢ \ n I i > ( ‘ orward ind clutcl 
ind 1 the vi in the first. He then p 
) Tne OSILK Vy Ve ni head, there passe 
) oO ! which the swit for right hand, and then followed 
hrow-off were made wit! back into the position of Myron 
ce 1 ement the | the rest of the tl \ 
| Ce ( ) The ( lescribed | ( 
( I I ti tT ol neure It rr 
\\ 1 wil | ! ( | i! 4 1 | ! \ 
d t c | ad The cl 

















PRINCIPAL ACCESSIONS 








BULLETIN Ol} 


to the traditions oO Ml lirst 


teacher Peter Pelham, of Boston es 


teemed as a portrait-painter and engraver 


Pelham married Mrs. Copley, our artist 

mother,in 1747, ten years after that lady 
747 

arrival in this country from Limerick, 

Ireland, when the young artist was ten 

vears old The instruction which Copley 


{ 


step-father 
added the 
of his own genius, was 


received from his to which, 


of course, Were promptings 
his chief training 
other 


Smi- 


at the time, for while there were 


painters of local repute in Boston 


bert, Greenwood and Blackburn among 
them, none of them were qualfied to 
teach the young man anything, although 
he was, no doubt, unconsciously influ- 
enced by their pictures to some extent. 


this 
best period in_ portrait- 


Copley is said to have considered 
period hi 
(dur 
the 


Squirrel was 


early 
finished one year 
Flying 


ad- 


ure painting Was 


before famous Boy with the 
without name or 
Benjamin West, member of the 


Incorporated Artists, 


sent 
dress, to 
Society of with the 
request that he use his influence to have 
it placed on exhibition in London. This 
it willbe remembered, 
although 
the Society 


was ultimately done 


since the story is a familiar one 


it Was contrary to the rules of 


to exhibit works by any but mem- 
bers 
With 
women, hi 
Amory, says 


“He hi: 


regard to Copley 


portraits ol 


biographer, Martha Babcock 


id theories and principles about 


female attire that were carried out with 
a scrupulous elaboration, whose effect 
heightened the charm of the picture. 


hair, the string 
throat, 
arrangement, but 
which he 
hair, 


The rose, the jewel in the 


of pearls about the were no ac- 


cidental according to 
principles of taste 
understood lhe 
harmony with the full dress of the period; 
the fall of shading the 
and curve of the arm, were perhaps un- 
important details in themselves, but con- 
ducing by their nice adjustment to the 
harmonious effect of the composition. 
Added to these, he delighted to place his 
subject among kindred scenes; sometimes 


thoroughly 
ornamented in 


lace, roundness 


we catch a glimpse, in the distance, of 
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garden or mansion; or at others of the 


fountain and the grove, the squirrel, 
that favorite of his brush, the bird and 
the spaniel—all treated with equal grace 


and felicity 
lhe 


this example of 


Museum is fortunate in. securing 
Copley's work It is 


thoroughly representative and is in very 


good condition The darkening and vyel- 


to which oil paintings are subject 


a pastel; so that this 


lowing 
does not occur in 
picture, no matter how many more 1m 
portant Copleys may be acquired, will 
retain its importance, since it gives us an 
opportunity to study the artist's use of 
color 


The frame, one of the 
frames, 1s 


so-called “Paul 
Revere contemporaneous 
with the 
in its quaintness 


picture and is itself attractive 


AN ACQUISITION OF | BRONZE 
\RMoR.—The Museum has 
quired by purchase a small but valuable 
early armor; in all 
SIX pleces—five and a 


[he most important of these is a 


ARLY 
recently ac 
gathering of bronze 
casques corselet. 
richly 
with triangular 


decorated Cress. 


dating not later than the eleventh century 
B. C., which excavated in Capua 
This is one of the best of its kind and 
has already been pictured and described 
(von Duhn, Annali dell’ Inst., 1883, p 
188, pl. N). This type of casque is one 
of the rarest and most decorative 
head-pieces; it is referred toas “Celtic, 
it typifies the later bronze age of the epoch 
known most from 
tents of graves in the region of Hallstatt 
[he present form of head-piece, more- 
over, 1s best known the find at 
Falaise in Normandy in 1832, when no 
less than nine specimens were unearthed 


Ccasque 


Was 


ot early 


but 


satisfactorily the con- 


from 


from a_ single spot. These, however, 
were of simple form and lacked the 
elaborate embossed decoration of the 
present Italian specimen. The curious 


are attached at the base of the 
transverse were fashioned for the 
support of sized ornament, 
in the shape of the wings of 


rods which 
crest 
some good 
probably 
birds. 

The 


corselet, excavated at Campo- 
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basso, is typically Greek in form; it is wreath or crown It resemble losely 
of excellent quality and its modeling of a specimen discovered about 1880 at 
the naked chest 1s worthy of the best Olympia 
period of Greek, fifth century work- lhe remaining casques are from south 
manship. From the same locality and ern Italy and Sicily Iwo of these ar 
of the same, or only slightly later date Roman of the second or third centur 
is the casque with embossed ornament B. C., and the last, Sicilian, which al 
and heavy lateral buttons; it was evi though simple, is of the rare conical 
dently worn by an Italiote chief of high hape characteristic of an earlier period 
rank, since it shows traces of a golden probably the fourth century, B. ( 

B.D 





NOTES 


ORPORATION MEETING lhe an- the Fifth Avenue Wing was opened to th 


nual meeting of the Benefac- — public Then the number was 802,900 
tors, Fellows in Perpetuity and — while last year it was 800,763 
Fellows for Life, who consti- 
tute the members of the Corporation of 
the Museum, will be held in the Board 


December 1906 December 1907 


17 Free days. 23,826 17 Free days 27,588 
rf / 


9 Evening 702 1 Evening 719 
Room, on Monday, the seventeenth of Feb : Q.. : ; 
5 Sunday 21,845 5 Sundays 32,115 
ruary, at three o'clock P.M | j : ! 
Q lay day 2,533 g Pay day 2,524 
\ report will be presented by the Tru 
tees of their transactions during the pre 
' 19,010 62,940 
ceding year 
PHe Liprary.—One hundred andeleven 
\TTENDANC! The number of visitors books were added to the Library during 
at the Museum in December was unusually — December Of these 10 were gift 
large, as the following table will show. The readers numbered one hundred and 
[he increase over the same month of ninety-five 
last year Was 13,930. 
lhe total attendance for 1907 reached lHE BULLETIN is indebted to Mr. W. ( 
the highest figure of any year in the his- Ward for permission to print his admit 


tory of the Museum, except 1903 when able photograph of Mr. Saint-Gauden 
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COMPLETE LIST OF ACCESSIONS 
DECEMBER 20, 1907 TO JANUARY 20, 1908 


CLASS OBJECT SOURCE 


Ant juitic ose Three ma t 1 objects Egyptia Gilt of Mr Jame Doug as. 


\r 1 Arn rOne | e culra Gree nit ce 
tury B. C.: one e « ue, R 
man, fiftl entury B, ¢ 

¢ Ca hape 1 Ca i 
ear Ita t entury B. ¢ 
¢ I i ca I Cay la 
x ce ir Bt t r r 
( yue Ror rd or ( 1 


CERAMICS, tiv exampie 


+Bronze portrait medallion of Was} 
t Irving, by H. K. Bush-Br Gitt of the S t Nu jas Society 


+Drawing, by C. Leandre; one draw 


Tue Liprary—Boox Mrs. George A. Hear ( 


Na il M iscriy Ir 
2a Ee Southamy and Lk 
1874-1879 G f Mr. J D. Cr 
North Car a Ge al and Ecc 
ucS G M Geor I K 


Tue Lizrary—MSS *Letter from Benjamin West to J. R 
d lated London, April 16, 


* Letter from Sir Martin Archer Shee 
. E. Robert 1, dated Lond l, 
May 6, 1818 Gift of Mr. John D. Crimmu 


METALWORK tEnameled ilver portroi 


(Floor IT, Room 2¢5) Metal leg-of-mutton holder, nine- 


teenth century. Gift of Mr. and Mrs. Frederick S 


*Not yet placed on exhibition. fRecent Accessions Room (Floor I, Room 3). 
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CLASS OBJECT SOURCE 


+Chief’s knife and axe, African, nine 


teenth century ... Pur 
PAINTIN ‘ +Portrait of Miss Mary Storer, by Joh 
a Copley, 1766 Purchase 


+Courtyard of a Blacksmith’s Shop, 
Gerard Terburg Purchase. 


Puotocrapns, Erc. , *Ninety-two lantern slides of variou 


objects in this Museum Gift of Mr. Roger E. Fry 


*] wenty-eight lantern slice ot varie 
objects in foreign Museum Gift of Mr. Roger E. Fr 
SCULPTURE...-- +Terra-cotta model of a intain, | 
Giovanni da Bologr Gift of Mr. J. Pierpont Morga 
I indials, Eng t ( 
r Pur i 


LIST OF LOANS 
DECEMBER 20, 1907 TO JANUARY 20, 1908 


CLASS OBJECI SOURCI 





PHI 
METROI 


rit AVE 


BULLETIN 
-OLITAN MI 
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O} 
SEUN 
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ng and Fellowship mem- 
, double the number of tickets 
1e lectures accorded to Annual 
included in the 


reception, ar i whenever their subscrip- 


are Invitation 

















ind Ey ¢ St . Ne rk. N. t 1 in the ts to $1,000 they st all be 
Entered as se i1-class matter, M 22, 1907, at ntitled t s for Life, and to become 
e post ofhce at New Y N. Yu rA f ¢ . members - For further particulars 
I Jul 16, 1594. i per il iflet 
Subscript price, llar a year, single pies ADMISSION 
t cents. Cope ma it the entrance Hours or OPENIN Che Museum is pe daily 
to the Museun from 10 A. M. (Sunday from 1 Pp. M.) to § P. M. and on 
\ ' cat be addre { to the editor Saturday until 10 Pp. M. 
Henry W. Kent, Assistant Secretary, at the Museum. Pay Days.—On Mondays and Fridays from 10 a.m. 
THE PURPOSE OF THE MUSEUM to 5 Pp. M. an admission fee of 25 cents is charged to all 
Che Metropolitan Museum was incorporated April except members and copyist 
13, 1870, “for the purpose of establ g and maintain- Cuitpren.—Children under seven years of age are 
g aid city a Museum and librar f arts, and the not admitted unless accompanied by an adult. 
ipplicat urts to 1 acturt 1 practical life, Priviteces.—Members are admitted on pay days on 
f advan the ge I } x] cz ired sub- presentat { their i ers ts. Persons hold- 
ts, and, to that i poy I truct g nbers’ complimentary tickets are entitled to one 
1recr tree ttanc apa 1 
OFFICERS Teachers of the public sc ls, endorsed by their 
President ]. Pieri r M N Pr pals, receive the Secretary, on application, 
\ Pre . Darius O. Mitts ticket imitting them, wit x pupils apiece, on pay 
JOHN STEWART KENNEDY la Teacher \rt and other schools receive similar 
secretary R ERT W. pe Fores t apy t tot \ tant Secretary. 


: LIAM LorRIN 

rHE STAFI 

Sir C. 

\ tant Director, EDWal 

GEORGI 
gs, Bry 

r, BAasHrorp DEAN 


Work, JounH.B 


K 


tiquities \ 
irator of Decora \ Witwtiam R. VALt 


P. H. Reynout 
Tuomas D. Dun 
Librarian, Witwiam Curt 
Henry W. Kz 
MEMBERSHIP 
BENEFACTORS, who 
FELLOWS IN PERPI 


{ f 


tribute or 


ruIry, 


OWS FOR LIFE, ntr t 


FELL 
FELLOWSHIP MEMBERS, | 


Burt i 


nual Ce I | ° . . 
SUSTAINING MEMBERS, w pay a 

nual contribution of. 
ANNUAL MEMBERS, who | 

contribut Te 

Priviteces.—All classe f rs at 
the following privilege 

A ticket admitting the member and | far 
his non-resident friends, on Mondays a Frida 

Ten complimentary tickets a year for distr 
each of which admits the bearer either 
r Friday. These ticket t bear the signat 
member. 

An invitation to any general reception g 
lrustees at the Museum, to v all cla 
bers are invited. 

A ticket, upon re iest, t i lecture 
Trustees at the Museum. 

The Bulletin and a copy of the Annual Rey 

A set, upon request at the Museum, of all 
books published by the Museum for general distr 

In addition to the privileges to which all cl 





S ( I Requests for permits to copy and to pho- 
ANDREN i the Museum should be addressed to the As- 
tant Secretar No permits are necessary for sketch- 
ARKE i for t e of 1 camera Permits are 
1 for all day x t Saturda Ss lay and le gal 

] For further informa et ial leaflet 

THE COLLECTIONS OF THE MUSEU) 
The circular of information gives an Index to the 
llect ch will be found useful for those desiring 
F to find a special cl f ct It can be purchased 

rINEE t the ent ‘ 
THE LIBRARY 

lhe Library, entered from Gallery 15, containing up- 


Art and Archeology, 





Nar I 12 \ im¢ ) 
per laily, exc pt Sundays, ar i AcceE ble te tu- 
+ 1 1 of 
PHOTOGRAPHS A ( f photographs ot 1 
il r t ( ta rn sculpture, archi 
; tecture, | t i t trial arts will be found 
1. ere. The Edward D. Adams collection of photographs 
ir tecture and ilpture of the Renaissance will 
' found R re. 
oc PUBLICATIONS 
publicat f the Museum, now in print, 
: mber twenty-thr These are for sale at the en- 
tled t trance to the Museum, and at the head of the main 
taircase. As to prices and the supply to Members, 
ly, and _ See special leaflet 
PHOTOGRAPHS ON SALE 
Dutio! Photographic copies of all objects belonging to the 


M 


> entrance. 





eum photographer, are on 
Order 


lication for photographs of objects not kept 


by mail, in- 


in ck, may be addr ed to the Assistant Secretary 
I Photog ., the Detroit Publishing 
Co., The and Braun, Clément & Co., 

t of Par See special leaflet. 
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e basement on the North 
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